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BULLETIN OF THE ART INSTITUTE OF CHICAGO 



THE SCAMMON LECTURES 



FOR the first time since their foun- 
dation the Scammon Lectures will 
treat of the subject of prints. This 
branch of art will always necessarily be 
of secondary importance to people, as 
compared with painting and sculpture, 
but the Art Institute possessing such fine 
collections as its etchings by Charles 
Meryon and Anders Zorn will do its 
best to inspire Chicagoans with a love 
for good prints. 

The Scammon Lectures will be de- 
livered by FitzRoy Carrington, an 
acknowledged authority in the field of 
the graphic arts, Curator of Prints at 
the Museum of Fine Arts, Boston, and 
lecturer on the History and Principles 
of Engraving at Harvard University. 
Mr. Carrington was born in England, 
and came to the United States at the age 
of seventeen years. After following va- 
rious pursuits for a short time, such as 
farming in Minnesota and working for 
a railroad, he went to New York and 
entered into the service of Frederick 
Keppel & Company, in which he was 
partner and general manager from 1899 
to 1913. Therefore, he has always been 
a man of practical affairs; and in his 
work at the Boston museum and at 
Harvard he is using the same methods 
to increase public interest in prints that 
proved successful in maintaining a busi- 
ness devoted to the sale of prints. 



The Fogg Art Museum at Harvard 
and the Boston museum have large col- 
lections of prints and, having a good rep- 
resentation of the work of old masters, 
are unusually rich in material for the 
study of the history of engraving. Mr. 
Carrington, with his comprehensive 
knowledge of prints and his good judg- 
ment in directing the growth of a col- 
lection, is striving to build up a col- 
lection as nearly historically complete as 
possible, which will compare favorably 
with those in the great museums abroad. 
In doing this he desires to cooperate 
with other museums and with print-col- 
lectors throughout the country, and 
eventually to organize a National So- 
ciety of Print Lovers in America. His 
great zeal for making public institutions 
useful is being finely shown in his or- 
ganization of a Children's Art Museum 
Association in Boston. This project is 
such an important one that it will re- 
ceive more adequate notice in a future 
Bulletin. 

Besides being an honorary M. A. of 
Dickinson College, Pa., a curator and a 
university lecturer, Mr. Carrington is 
the author of several books, among them 
"The quiet hour," and editor of "Prints 
and their makers" and of the Print-Col- 
lector's Quarterly, the only art journal 
published in America which treats ex- 
clusively of prints and drawings. 
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